WA ERRE Y 2 7 — 1

A PRI
(WHTe b - SH8)

Sachio Ichimura

1949 A FEN, XU AT N—TIHROHIEZR T, Fa ¥ - 7T— b3 T A MNRET
4 VI H— R—=T BT —R— VT — Ta s T L7 KA H— R T7H—-TL
vV g VRERE R 2 BT, R EERAEN T = 27 ¢ SV ERRE, R EERENS
T4 L7 =L LCEHNINOERENAEO 0 77107, TaT a—A bl o
HEEZTFET 2130, 7= 3V A b BELUEZHSSETIER T V=7 b,
NPO OFHAERFZE /2 EIC HEL Y fTe, 2017 4F 3 A F CHUREN K5 R RIS RHEZ R,
BIfE, NPOIENT — by bU—7 « Vv R RR,

Sachio Ichimura

Born in 1949. Following time as an administrator for Sankai Juku, he was Toyota Art
Management Lecture Director, Park Tower Art Program Advisor, President of Theater
TV, Administrative Director of Tokyo International Festival of Performing Arts, and
Director of Tokyo International Arts Festival. His long career has seen him work in
Japan and overseas in performing arts programming and production, as well as
operating cultural facilities, arts management, projects connecting corporations with
culture, and nonprofit research. Until March 2017, he was an associate professor in the
Department of Musical Creativity and the Environment at Tokyo University of the

Arts. He currently serves as adviser to NPO Arts Network Japan,
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Kaku Nagashima

Born in Tokyo in 1969. He graduated with a degree in French literature from Rikkyo
University. During graduate studies, he began to research and translate the later prose
of Samuel Beckett. His involvement with theatre came first as a performance surtitles
operator and script translator. He then became a pioneer of dramaturgy in Japan and
has since worked with a wide range of directors and choreographers in that capacity.
Interested in seeking ways to take theatre ideas and know-how outside regular theatre
spaces, he has also been involved recently with various art projects. He is currently a
special invited professor at the Department of Musical Creativity and the Environment,

Tokyo University of the Arts.
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Chika Kawai

A graduate of Musashino Art University, Chika Kawai coordinates theatre production
for premieres, domestic tours, and international co-productions. After experience
working for a production company and as a freelancer, she joined NPO Arts Network
Japan (NPO-ANJ) in 2007 and was part of the team organizing the opening of Kawasaki
Art Center. Based on the center’s aspiration to be a theatre that both creates and
disseminates the arts, she supervised newly commissioned work, visiting overseas
productions, and a support program for young artists. In addition, for the first five years
after the theatre opened she was involved with the system design and management of
the theatre. She transferred to the Festival/Tokyo Executive Committee Secretariat,
which is run by NPO-ANJ, in 2012. She has since been involved with international co-
productions and open-call programs aimed at young artists in Japan and the rest of Asia.
Besides production coordination, she is also responsible for the management of the
secretariat, helping to build partnerships with government bodies and the private sector
as well as overseeing festival fundraising. She became vice director of Festival/Tokyo in
2015. Since 2017, she has also been an adjunct instructor teaching theatre courses at the

Nihon University’s College of Art.



